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Alex Gobin: G
X=ER: X

G: I/ don’t see that many artists so explicitly referencing politics today. How did it
come about for you, this interest in politics?

XJ: REMCANSLE, TEFEEEXDEBMNTRERN. HEREEX
PN, MBEHTARRKTNES.

REEHINE, RAEEMECAIEHEAZ AN SRR R 505 Fh RN
BFES. B, REQEFYSEHRIES HEIE 1T SR E R A
5, BEEHARNBENES; RERNESNERLE (1998-2007) , #
R AEM ST E X GRDIT RN hE T TS HOBR B, I
EX, BRE—MIBIEALCEN KRR (BBNE, BYERESTRLN
TR, THRGDHTBXREIMBNPERRADEEST) ; RS
BNBCATEN T R —EERENED, XOEEEAKRBOAN —AEE;

FEHEERIA LR 4 FR1E (2008-2012) % E LR EIAS & OBt
MEFRESHELE, BEHTEADESRLIEMEREEABENE
.

HERZXPMRELEERAEN IR ENEREX, BEREAECHER
MERAF LT ZENBUAREIAX LR R EHENEE IR EE. WEER,
ERRRHETHEHEED — T BRZEREREN—FNE, £/ 1045, 20
F, 30 FRBEERHEFEZFNES OB EZRET.

HAREHN TIERE B EMBEH RN IR P E MR FIA . FRITHA B HY E
B R —EM T EMIFRE Bir.

G: You go back to the Cold War era quite a lot in your work. It looks like you want to

highlight political transitions that have taken place in the past 30 or 40 years. Of all
the many aspects of those transitions, what are the aspects that interest you the
most?

X REEERR, 75, HNFIR2 FR RFRENARE, BHDOARIEI
IR LA EE. B2, BAKNBNTEZTRIEZE RX A REBMNEBFH
KEMEFRE MM, HAEXC 21 HENEIRESMBUAHIIER, &I
“EREZETIH SR, AREFIRBEBUGTEIEMRAERTEIRIIME. FEAIA
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IREX P SE R H LN =Y, B tFE—RIBRNREMER. G7
ARFN AT NHENAEESXHRZHNEX (HRFEEIEHIE
R B ERNEFS 5 URMBRSHERRMPRNBIGMESTA) , XL
L THZNHREIBEUEH/OE, #SMISHERRME—#. RS RHNERF
XRANUILAERZQ N BEEMTENEICENER, ARG FREHR
EEBRNEZIL. i, FEERNEENSEHRNELILRESE, —HER
ERAERZMERTGEMINBIRTE, 55— T8 XEXFEMERINBE TR
XPEAERS, FAlBd RRIMNES MY AN XRTKRATHERS
BIEHA—AALERR. AREXBE—MSKERNEANDENRIE. TH
U, EEIERRENSERS, ESENREIAVSEZITR, AR
—HHRERHE AR BRBFAINNNERBUSE, BRI —FYE 21
HLEMPFARNNE, EBVFASEERENZENES. RERESEHLEN
7R, ARXBEMATREZERS, ENRTHKSEL T HMNNER.

G: You like to work on political and national symbols. Symbolism, when it is

overused, can become really abstract and to some extent it loses meaning. Would
you say that your work is an attempt to shed light on those symbols in order to
ascribe them a new meaning? Would you say also that, with this perspective in mind,
your work is an attempt to make sense of contemporary history? In other words,
would you say that your work is an attempt to demystify contemporary politics and
turn it into a more personal and intelligible language?

X R “IEEA (overuse) TRHSSEMNFSEXHHREREKE
BEW. RARE, BRARXKE, MARHREEEFSHEXELAHTULEHH
REBEARZ T, BARHEMNAAETEXNENS KM ETRSHKE—LIE
. RTFRNFSHER, BNEEZRE—NBENEEA—FQHMRIRDE
. FEIRBUGRFS e EFRETT LOGO HFEARZ XA, &R AN
NETRRES. HINEAEZREIINZ S, EHMERTESUNEIRM. FTLAK
RS RORBAEEEXHEBRN TR HHMEBE, BUANEINNEYEE
EZMMHR, FEEINNELIREMMEAN, SERNEAITREZ LN
EMECNINRIE. EXEMNHARZETREMIEFRBEEZALHEE,
FR L BRIV EBEERBINBUAR S, UBENEALINEE, FE
HIRNAERS EMREFREE, SNESEELTIERE, RENEZLEIRG
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HERGXERERD, 2RTENME S EEFHE MU P REHNER KBFER.
A BEIX AR BV to make sense of contemporary history IR 5 -

YRI5 A to demystify contemporary politics and turn it into a more personal and
intelligible language? I M AFTBEXR CHISHRBUGIFE AR, FrLAFTMIFIAX
Ro HARBEEZHRUAFTIIENUREEFFALBUGH, AMSERRTZHRE
BHEFRENBERRNFNERA, ERRHE, TREEIEIIAXZNBIGRIRT
ANEXNFRAFIRME. AMEXELE, BUaRFREENES, HBRK
RIS (Progress) WLEH mEFE T FARYHERRL Fo

G: According to you, does the artist have any responsibility in the political field?
What should be the position of the artist concerning political and social issues?

X: HTFHHRERENSDBEOEMFRZARBEANNR, HREHCAE
RBCRE MM ZARSLEN BAMERE. FOANXEREAZARRH—FHTE,
BHEZTUHH EREBEIBZIREN IR, TRXEPABRESEET
TR

HEHEEACKEY REIZARCIELIMIGUE, LLANSfE, RUMEET
e BXHEFHABUARIINN ZARRIRUER, EBESRFEW ZINH
MZARBEARZFHNAES, MFSZROBUAMESBRNZARER NI
BATHHRIERNALTHER.

F—HE, FRRENXOCHSHMBUAIEN ZARNAETFE S LSRN
B, BRERENTESRERZZERRNEH. SHNZARNE IS 7 2008 F
CHBIEEMEKT, RERERBHEIREEEBTHARUERNT
fro ZREXMER, REBENEECHECHIMENZARNESMBUAX
RERERSIWRARM NI —FRLT ARSI RT —KAVHE TR R

HARAXALENR, 2ERKIHSBOENZARNABHESEBERBERMNE
R, NECEREZENA. TEHE, XEZEHAEETBM/E CFTH
7, BT SR ERENEN—LEEMEE. FEio—LMNiE, XERREN
ARIBE—EELYF, EEHRHEERA.
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ETEZMECTENHSEE, EERTEZAREBRRATACILENE

To WRZHNRMEENNED, SOFTEETRITHXUMBEGIHIA, B
METHEIE, HRERP, tXKER, SaMsREMENZARER. WREZAR
REEAERUFPHE—LFEIR, IBMKRFN, XEXZAMHEIBUANE
SR FHEIE LSRR, KM/ T ZARNEHNH R E. ZR
BAEZARITHRERINNA THIERR, HFIEZZARARENAZHER. ZH
MR, FEFTEZIAKEEESNEER, TR, KRREAEZBST AT LRSI
SE. FBEDERNBINZEAREHNKER, MMEZRRETESNE
HEKEAEE—MET . INERE, ZARELERERTHEMBIGHE

My, RAAERZARRZRAELIIET .

G: Artand politics have a weird relationship, they tend to reflect each other and yet

they often seem to act in separate worlds. How would you describe this relationship,
according to your opinion?

X AT -EBERNWZARER, CIRAT—EZARRMBIGESD, B
NAARERIBEBFIRETREIM R R WREFEMXDMARIKIERE
ALK, RSN EERBNBUE BRI SN ZARITRA G 2IFFER
EREL. EfEHETHRAMNSHAESE KEERNEFREHRHRER
BHRTFHEMBR, HELMEMQALRRE . REGEBCAMZARNE—1HE
R, BEETEMIERLR.

HEXEAR, FAEZEN—TE NN ESTEAEENIRE. BURRBRIMEE
FMRATRET RBER DR SRERBER A, BATILMIHNEE TS HAR
517, tIEEFENEMNERFRBIRABEEHTINTRE S ZXEB S
ARWAFTEFE. MEAREBBEZERSEB/NBLATRNEBCEZE —EHEE
B, MEEEEREEHXMEY, FERMIFAZHNATRAR, TEZH
ZARRTH I LBRKEESLE FEMXE, B REEESFHE. FRANZEARR
MARBUAZR M E “act in separate worlds”, XHE L2 —Fh3tiR,

ZE F“tend to reflect each other”, B IFERE HIMENARIFLMRIL, FAA
BEURR — A BHHIEBUAEW L T ZARE, MAE—LZARR—RIEH/(E
BEemGZARELLER TBUAE L.

G: You focus a lot on national borders, obviously that’s a sensitive topic. What
makes this topic so interesting to you as an artist and as a Chinese citizen?
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X: RESHNFEAETRBLELEERNERFAEFERAFTHIR, METX
THCER, WiENEFZREREC,

XMFMNWHEHEEEARA D ARFEANERMRERIRZEIEEM 19

2 F] 20 HEEMXSIMNEFH BB — R EFRMMBUARF, FAl Z2IKE
‘B2 SMSEMRHERIEERREREERNERMEFFEIR. NLES
AHPEERZ LDE - ERRL TFREMARIRE, GIGIFENE, a6, #E
ZEEMR EMRR, NEE, BANARBELEREEF MR BAER
FEFEER, XEOFEAHEERFEINAZEMTICREEHRE, TR
BIHNAAREERAZ DX, BHERENEEE RIS T NG

o

FEMEE, BERETRELAFLZERNENEMNARREILERE R AXT ]
ERNEZE £l ELERERNEX, TELEZRHEIER, TN
MEIRELS, REMBRE, SXUHESE, —Hm  BEFEEZINER.

BAEBIHRADANGE, MAEZIERFPEPRETNDEREIAE, IHFER
NHEEFBEERERAEL k. XLRENER BRET RN
£, [URETUAEFEFRUNFERAFTELEN USRI,

G: In “hundred thousand miles away”, | read on your website that you focused on
the gap between « personal experience » and « received knowledge », and the gap
between « language » and « reality », as far as | understand it. Could you elaborate
on this? How would you define this gap between « personal experience » and

« received knowledge », and perhaps between language and reality? How did this
« gap » specifically play a part in « hundred thousand miles away »?

N: REFERBHEN WELEHSFRERNRE, 2ITERECEE—MT
BRESNMEMEIRTE. SENMIARZRESZUZERENERTA, BXAST
EMEY), FATEFONRER. MARLEIEHCHIRMBSNERLE
wHVKRN, BMERERY, B8R BSLEER T, (RfEHRIEEFMAM
ZHRENFH -

MAEENZIES, EFNEDTANEFRNHSBURMERARA 2. REMMA
FIIES MR T AR, BRREZNIAERA TER, BEFERSLUNFERLILF
EEIER, MAERHRN. IHEEWXFHARSUNEE, FEERAMANE
SEFRMIFERNNLER, DERSGMEHEFIMIRMEHNK R,
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XEB — M ARERNRIIBRZEARRAE L RERERNZI. HLIES (&
REGIES) MNULWERFENRR, BEMNREFEANELEN. SNTEAE
MEREMBOEXHNEZARESR, SN EHRARERARENZ R £
BEENS FHEE, BPANERINREEEETES—THER. EREC
L AN E CAARAXAZHFNERFNEMRFIRX LR ERZ RARE
7o BMEEREXMERY, FHASRBAMNHNAZZRMUSEE S ARFERN
MRS, RREIRRAEERFNE, FEEANMAMONEN, £RAIR
WHEEWFS, @IEKF, REIRMEREELT; G BHEXHE
REIANRFEFRZNED, EFA—EEEMEBENER, EOAUELTL
BRETEFMFIAEFESF. MREBEXLEENKRESHEFHCKYPEENILR
RIS EEMIAE, RAEREIEPNZERN. YHME, BEEXRM
MRRSNERERMELL, BHRENEMEETEZZANFE, MeHILAES L
BRENFE. ZEERE “tH/N\TE FAZXNEIMAEELTINERE
&, BREANERIELIME LABIREERTTI

G: « world citizen » is a popular term and a popular concept nowadays, following
the trend of globalization. When | look at your work, | really think you express
yourself as a world citizen, in other words as a person who is concerned with politics
on a global scale, regardless of his nationality. Is that fair to describe you as a world
citizen in that way?

X: HARREHERARME S MPUURERFTXE MR, NI HEL
HE—ITHELAR, BRBHE—THEZAR. AR THEEREMHTTH
HLBURTER, BRABENNR, HEEECKEEH.

G:. On your website | read this:

« In any modern country, a people’s pride in their cultural rationality may be a
stronger bond than their identity. But in today's highly developed world, social
rationality has become increasingly fragile and passive in the wake of a series of
terrorist attacks. As a result, this can easily force people's views of their own
countries to revert to ethnic identities. For any country founded on modernist
sensibilities, the destruction of social rationality is a fundamental attack on the social
consciousness. »

I’m not sure what you mean by « cultural rationality », could you elaborate on this
passage for me?
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X XEEHMAZREARN “AERFR” MESNXT, ZthEisHi—
HMAERS ENERIB. EffixT ‘RAFIR” , “SCHMENR WK ‘8
Bt NIREAZMNAR. RAMHNHRESMEE T — RIS RREEN
g, FRFEIANHNSSHFENHERRL, Rt T AXLEHREF (ERNSMHEI
HIBh iR E.

G: In « Palmyra », you replace a world heritage by international news agency logos,
should I understand that our world heritage amounts to what is featured in the
news? That people’s common idea of our world heritage is in fact virtual, and the
reflection of media coverage?

X|: {RiE “our world heritage/F A THIH REF="HLBRKE. HABLAEE, H
RARZARE “BIIN". TIEMMIEBENAE, TEMNTENAE, HRKRED
BHAEERFTA. HRAKNMBZMAETENEHEDRER —EFEEHT
BBURFREE N FEMBARIRNZ], FIaXEHTNERTERED D EAT
M. S8, ¥ LEMNZHEEE, XERTHGENEFETREM AR
EFEFERTEZANER, BISKRITEE, FERABINKIAMETE S
EREE, MEERARMNOFN LHAHEIIACZARE. XERERTE
K, B AREEBNEANEFRERABINAEFBEMERE, AJRUREIEEE &
BRMNKFIL, ERTEBRANNXERITNSESF. EHAMRRKRMX IR
EWESTF, R KPASEARBENAANRERAT, SNNNEREER
B, SEERFEESRIRESHAE, BERREALRBPIKE (RITEE
A T E A X R IREAIE, ReLTREEAERES) « FIURE—
FhEE e, IAAMHRKAMNIIZREC AT ARV T, XJIAEFLES
BEETRTHRXPHIRIE, USFBARCBERNE, HFR1XE ABMEER
oo

G: |like the fact that you are referencing terrorism in your work. | think people
nowadays have a hard time trying to make sense of terrorist attacks and islamic
fanaticism, and when | say « people » I include myself in. We don’t know how to
respond to it and to some extent we don’t really understand it. I’'m a French citizen
and the past few years have been particularly dark in my country’s recent history.
And I’m glad when | see an artist take up those problematics. Could you explain to
me what interests you in this topic of terrorism? How do you reflect on it?

X: RELERNE, RAELEEROEMRNEH. FEIRERNFICEEM
FEANEEENRFRRELKIE, FERANEMIHAR, CLPARINEKT =
XH—&Bsr. EEBRFARFHIER, FERBELES, IERNAELE LM
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MNESEBNERLIEN. BRBREBAIAMEL, HEXEREASCE
BLOEMEE, BEESREATHERZEIW—P. BHEXERAZ—MIENEL
REMNCOESR, CHERBERL, MEMARBERTE, FTEEHPEES
ZHF. BARETHRAMEEINER, BFEENBEEMRREEXFEBG
MEREE. RERETHEN, TEXHNMHSMBUGI SN, FrlET 5%
TR B, RERESIRZER, WHEHNRBEEXKBIERHNEMR
R, A E XMR M ENXKANZARERNEFNRRES.

G: What artists inspire you the most?

A: ZREZARPZARE, AT, NEELEERAEMHMAEIE: Christian
Jankowski , Maurizio Cattelan, Z&7k K, Martin Creed, £ X, Mark Wallinger,
Francis Alys, BkiE 22, Mike Kelly,

G: What do you think of Chinese contemporary art scene today?

X: XJLFEETR, REEHENIARZRER, 28 “WEHMATERKZR
ZFM—PERRR, £—Z%ET, BSRENTINEEEEHFRACEE
wBE, F% ST thEEH.

ERNEIRZARNILF AL =X MERNALE L, RHAEREIREN
LR BFEZARMUBEAEN LEEEHKEMRNLERERAE; BR, B

BR, IFEFHME, ERNENLENERTERERANERUKFHRREBSN
VE; HIFMAZHBEHNAEEHLRIRE. XEETRITVEERITTFMRRX
IR XTEREANESTRAEDIE LT, FEIRERDZHEAS RS
& RN EDATEFERE L ERME LS. BOARN—ERAEEHFT
HRZARE. BHEERF, NERSER/ITUHFAZ, EHEEMEZARR
B—MEIZ. A, BELERKXOIRZANEEAURERBE, 32
HARZRRFHEMENAFLS, EESRANRKNALZRE—MIHELEXR.

G:. Is there anything else you would like to tell our readers? Any important question
| didn’t ask? Anything important | forgot to mention?

X): BRnERAEEE. BiF, FIETREANERMNIREZEE, HgHKR!



